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SymphonyNo.38in D Major, Wolfgang Amadeus Mozart
K. 504 “Prague” (1756-1791)

L. Adagio - Allegro
L1 An(].ante
[1I.  Presto

La Boheme, Act 1, Scene 2 Giacomo Puccini
(1858 -1924)

Mimi
Beverly Taflinger, soprano

Rodolfo
Migue/ Alasco, tenor

Jessica Kahal is a student of Taras Krysa. This per}[ormance s foerad n partia/
fu/ﬁ//mentfor the requirements of the Master of Music in Orchestral Conducting.

Mozart, Symphony No. 38

Mozart's Symphony No. 38 was completed in Vienna on December 6%, 1786,
and was first per{ormed on January 19, 1787 in Prague, thus the nickname
the “Prague” Symphony. It was a work c].esignecl to please the elite of Prague
and repay,them for their enthusiastic support. One of the unique character-
istics of this symphony'is the slow introi:lction in the first movement. While
his contemporary, Joseph Haydn, was fond of using slow introductions in his
symphonies, Mozart only incorporatecl a slow introduction into three of his
forty-one symphonies: symphonies 36, 38, and 39. The introduction in
this symphony has been compared to the opening of the overture for Mozart's
opera Don Giovani, most likely for its sense of drama. Another interesting
aspect of the sympholfy, in comparison to Mozart’s later symphonies, is that
there is no minuet movement. This, however, does not ma{ze the symphony a
liglﬂ;weight. Mozart was also becoming more experimental in how I:e used the
winds in his orchestral works, giving them more exposetl and soloistic mate-
rial than most other composers did at this time, which is ospecia“y apparent
in this sympl’lony. ;

Puccini, La Boheme

La Boheme was premierecl on Fel)ruary 1% 1896, in Turin, ltaly, and was
conducted by Arturo Toscanini. It was Puccini’s fourth opera and has ever
since been one of the mostly widely per{ormed operas internationally. The
libretto of the opera is Laseci, on Henri Murger’s novel Scenes de la vie de Bo-
heme, however, the novel is a collection of vignettes with no unified plot. The
libretto was aclapted to focus on the relationship between Rodolfo and Mimi,
and much of it is based on original ideas by the librettists Giuseppe Giacosa
and Luigi lica.

In the first scene of Act I, the four Bollemians, Roclouo, a poet, Marcello, a
painter, Colline, a pl)ilosopher, and Schaunard, a musician, are comp aining
about the lack of heat in their cold Parisian garret. Since it is Christmas Eve,
Schaunard suggests they go out for dinner. Rodolfo stays behind to finish an
article while tie other three leave. In the second scene, which is the section
bein per{:ormecl in this recital, there is a knock on the door, and Rodolfo’s
neighbor Mimi enters. She wants a light for her candle, but she drops both it
and the key to her room because she is feeling faint. Rodolfo rushes to help
her, then 1ig11ts her candle. She turns to go, iu‘c has '[c)rg‘oﬁ‘cﬂ her lzey‘ Her
light blows out, and Rodolfo sneakily snuffs his candle to so that they are
in the dark to ether. They search for the lzey. He catches hold of her 11and,

iow cold it is. Then he tells her of his life as a Toet and of his

exclaiming at
him that she is

ambitions — and his attraction to her. In response, Mimi tells
merely a seamstress, but that she finds poetry in the flowers she embroiders.
The friends call up from the street, and Rodo {o tells them he'll be right down.
(This part of the scene is cut from this perJ;ormance ecause it requires three
extra singers tor only a short period of time.) In an ecstatic end to the scene,
Rodolfo and Mimi declare their love for cach other, and Jeave to join the oth-
ers.



